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WHERE BLOOMS THE WILD ROSE. 

WALTZ SONG FROM "THE QUEEN'S LACE HANDKERCHIEF." 



Arr. for 1 or '1 Banjos with Piano Accomp. by 

R. J. HAMILTON. 
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COMPOSED BY W. L. BUSR 
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RINTELMAN'S GRAND MARCH. 



COMPOSED BY GEO. SCHLEIFFARTH. 

Copyrighted by A. H. RINTBLMAN, Chicago, 111., and used by his permission. Piano Score, 40 cents, sold by music dealers generally. 
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DI^RAJf OF \ BAWJO HANDLE 




Showing the notes on the fingerboard and their correspond- 
ing position on the staff. 

To Hold the fianjo. 



T/EST the rim of the instrument well back on the right 
\ thigh, with the arm or handle elevated at an angle of 45 
degrees. 

Rest the right forearm on the rim, at a point about on 
a line with the bridge, resting the little finger on the head as 
a support. Pick the strings with the ball of the finger, about 
1 y 2 inches from the bridge. 



To Tune the fianjo, 



EJEGIN by tuning the Bass or 4th string to a Pitch Pipe 
C. Then, by placing the finger on the 4th string at the 
7th fret, you have the note to which the 3rd string must be 
amed. 

Then by placing the finger on the 3rd string at the 
4th fret, you will have the note to which the second string 
must be tuned. 

Then by placing the finger on the 2nd string at the 
3rd fret, you will have the note to which the 1st string must 
be tuned. 

Then by placing the finger on the 1st string at the 5th 
fret, you will have the note to which the 5th string must 
be tuned. 



To Tune the Banjo to the Piano op Organ in 
the I^ey of C. 



Tune the 4th string to C natural of the Piano or organ, 

" " 3rd " " G " " " " 

" " 2nd " " F> " " " " 

«. i« i s t 11 « £) " « «« M 

u ejth 't <4 (j a it it <( 



To Tune the Banjo to the Piano ov Offcjan in 
the B^ey of Bb. 



Tune the 4th string to B flat of the Piano or Organ. 



« 3rd 

« 2nd 

" 1st 

« 5th 
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ci 



" F natural of the Piano or Organ, 
" A " " " " ■ ** 

u (2 " " « c. '« 
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INSTRUCTION. 



THe five Lines upon which all music is written are called a Staff. The lower line is known as the 
first, there being live, the upper one is consequently the fifth line. 

Notes written above the lines are designated as being situated in the Spaces. There are fov/f 
spaces, the lowest being described as the first space. 

THE STAFF LINES AND SPACES, AND LETTERS USED TO DISTINGUISH THEM. 

The Staff. The Lines. The Spaces. 



-1st line E- 



rni 

-— — — ; 3ff t - 

gg A 

1st space ~" F 



Ledger Lines are small added lines above or below the staff, used to represent sounds that are too 
high or low to be expressed upon it. From one to five, or more of these lines are required, which are 
designated as the first, second, or third ledger line above; the first, second, &c. ledger line below. 



Ledger lines above. 

, =7-*— V 



Ledger lines below. - | E - -C- 



Teeble Clef. 



Every Staff is headed by a character called a Clef. Example: 



The Treble Clef is the only one used in Banjo music. 

The Staff is divided into Measures by perpendicular lines, which are termed Bars. A double bdff 
marks the end of a strain. 

^ Example. 

Bar. Bar. Bar. Double Bar. 



[11 



Repeat. 



Measure. 



Measure. 



Measure. 



Measure. 



Dots at the double bar indicate Repeat. 

A Sharp $ before any note raises it a half tone. 

A Flat]? before any note lowers it a half tone. 

A Natural JJ restores any note to its original condition. 



NOTES, RESTS, AND THEIR VALUATION. 

Whole Note. Half Note. Quarter Note. Eighth Note. Sixteenth Note. Thirty-Second Note. Sixty-Fourth Note. 

N * ' 



Notes. 



-IV 
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Whole Rest. 



pa 



Half Rest. 



Quarter Rest. 



Eighth Rest. 



Sixteenth Rest. 



Thirty-Second Rest. 



Sixtv-Fourth Rest. 



Rests, 



1 



A Dot placed after a note adds one half of its valuation. 

Examples. 
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# _ 1 
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Dotted Half Note. Dotted Quarter Note. Dotted Eighth Note. 



TIME. 



used. 



The movement of all music is expressed by figures, following the Clef, indicating the time. 
The upper figure denotes the number of counts to the measure, and the lower one the kind of notes 



There are two distinct species of time, consisting of odd and even divisions. The even measures are 
known as Common time and the odd ones as Triple time. 



THE DIFFERENT KINDS OF TIME AND HOW TO COUNT THEM. 

n Count the figures under the staff using the word and, as shown in the example, ana striking the 
JOtes over them at the same time. " 



Example Common Time. 



*J Count, 1234 1834 1 




2 3 4 1 anil 2 and 3 and 



and 2 and 1 and 2 and 



Examples in Triple Time. 
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133 1 3 3 13 and 3 1 and 2 3 13 and 3 13 3 and 1 and 2 and 3 and 1 and 2 and 3 
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a 



Examples in Triple § Time. 



it 



3=t£ 



S m m d 



123456 123456 12 345 




land 2 3456 



3456 123456 



THE KEYS. 

Every Key has a signature represented either by sharps or flats. 

Key of C Major. Natural Key. 

is 



3 



The Sharp Keys. 

Key of G Major. 1 Sharp. Key of D Major. 2 Sharps. Key of A Major. 3 Sharps. Key of E Major. 4 Sharps. Key of B Major. 5 Sharps. 




t 



if 
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The Flat Keys. 

Key of F Major. 1 Flat. Key of B > Major. 2 Flats. Key of El? Major. 3 Flats. Key of At? Major, 4 Flats. Key of D 1? Major. 5 Flats. 



JSZ 



m 



HOW TO FINGER THE BANJO. 

Right-Hand Fingering. 

The thumb, and first and second fingers are the only ones used -to pick the strings. Use the second 
finger to pick the first string. 
; Use the first finger to pick the second string. 
>' Use the thumb to pick the third, fourth and fifth strings. 

* J 1 ? 6 tiinmb is designated (by a x) if at any time it will want to be shown that any other than the 
third, fourth and fifth strings are to be picked by it. 

Left-Hand Fingering. 

All fingers of this hand are used; figures before the notes, or over them, denote the finger used to 

m 



cover the string. Example. 



Meaning that the note D is to be covered with the fourth finger. 
Meaning that the note A is to be covered with the first finger. 
Meaning that the note F is to be covered with the second finger. 



SCALES FOR THE BANJO. 

The figures above the staff denote the fingering for the left hand. 
•) The figures under the staff denote the fret at which the string must be closed. 

; J Wten the Thnmh Stril ig E is to be played, instead of stopping the first string at the fifth fret, 
whifih is the same tone, it is designated thus: ^ having a stem both above and below the note. 

Chromatic Scale. 



o i 



4th String. 3d string. 2d String. 1st String. 

A A# B C C# D DJtj E F FJf G G| A A{ B C 



Key of A Major. (Natural Key of the Banjo.) Three Sharps. 



4th String. 

2 — 2 3 
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3d 
String. 

0 2 



2 f 0 



24 

String. 
0 1 



1st String. 
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2 0 



3 X 



9 10 10 9 7 X 3 2 0 



»d 
String. 
1 0 



Sd • 
String. 

2 0 



4th String. 

4 2 — 2 0 



Key of E Major. Four Sharps. 



SCALE. 
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0 2 0 1 0 2 
Key of D Major. Two Sharps. 
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4th. 
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A Barre Chord is made by covering all the strings at any given fret or Position, with the first 
linger. Barre Chord Example. i^EEET'lEzEj 



The figure 1 denotes the fret to be covered with the first finger, and the letter B the word Barre. 
A Position Barre is made by making a barre chord with the first finger and at the same time cover. 
mg one or more notes with the second, third or fourth fingers at the same time to make a chord. 

Position Barre Example. 



The figure 1 denotes the fret, the letters P. B. the words Position Barre, and the figures before the 
note, the finger of the left hand to be used. 

MOVEMENTS FOR THE RIGHT HAND. 

Fgures over the notes denote the fingers of the Right Hand to be used. Each measure is a separate 
movement and should be repeated until mastered. 
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No, 3 
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